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Abstract 
The study looked at the functions of Craft works to the individuals and the 
society. Time was taken to look at the economic importance of craft. The 
stagnate state of Craft Education at the primary school level was brought 
into light. Factors that hinder the effective teaching of craft were 
highlighted. The study was concluded by stating some positive approaches 
that will help reduce those identified hindrances. 

Introduction 
The role of craft objects as functional handworks makes them appear in every aspect of our 

life. Of many craft that are available in Nigeria, the following are still practiced on a large 
scale-Pottery, Leatherwork, wood-Carving, Rafiaworks. Textile, Blacksmithing and so on. 

The distribution of these craft works arc dictated by the location of the necessary raw 
materials and the culture of the people. However, there are crafts which as a matter of necessity are 
available everywhere. The crafts of Pottery and weaving of Textile materials are examples of such. 

Crafts are purely functional objects in real sense Wanboje (1982), maintained that, their 
functions vary as you go from one community to another. Nigerians cannot do without craft objects. 

This implies that with the craft objects, aesthetics is a secondary consideration. The important 
thing is for the craft object to do what it has been made for. 

Craft works have gained so much prominence in the entire world that it can now be used to 
identify a particular group of people and culture. At times, craft from a section of this country can be 
used to identify persons from that area. 

Craft works have become source of revenue to most individuals and countries. Erase (1998), 
stated that the crafts of the great Benin Empire attracted the British to invade the empire in 1897. 

Some religious organizations creates their existence from the crafts of the people. Despite all 
the identified advantages of crafts in Nigeria, most youths seem to shy away from the workings of 
their indigenous crafts, which may be largely due to haphazard ways Crafts Education is handled in 
most primary schools. Wachomiak (1985), noted that unless something quickly is done and modern 
methods developed to make the production of crafts faster and easier, crafts faces a bleak future. The 
teaching of crafts in the pre-colonial days was life long experience, Learning period was well 
monitored with visible commitments. 

The present administration headed by President Obasanjo has introduced the Universal Basic 
Education (UBE) Scheme from the Primary to the Junior Secondary Schools Levels. The aim of this, 
scheme is to revitalize teaching and learning at this level of education. Craft Education should not be 
left out of this new progressive approach in Primary School Education. 

State of Craft Education at the Primary School 
School curricula at the primary and secondary school levels of Education have been 

undergoing constant revision since the historic National Curriculum conference of 1969. For the 
primary level which is the concern of this study, began gradually with the development of new 
curricula for Universal Primary Education (UPE), This process has continued to the present Universal 
Basic Education (U.B.E) system. It has taken varied forms, but gradually, there have been an 
extensive development of curriculum guides and instructional materials as well as the running of 
workshops for teachers to acquaint them with the new materials and methods of teaching. 

In consonance with the National Policy on Education, the curriculum 
guides as they are today have been carefully designed over the years. In 
paragraph 14; section (g) stated that: Providing basic tools for farther 
educational advancement, including preparation for trades and crafts of the 
locality. 

Paragraph 15 (2), cited and still as it relates to Craft and Arts Education states that 
government should prescribes the following curriculum activities for the primary school: 

The inculcation of literacy and numeracy, the study of science, the study of 
social norms and values of the local community and of the country as a whole 
through civics and social studies, the giving of health and physical education, 
moral and religious education, the encouragement of aesthetics, creative and 
musical activities, the teaching of local crafts and domestic science. 

These identified efforts of the government towards improving the contents and methods of 
teaching/learning in primary schools mostly in the area of craft education have nothing much to show for 
it. 

 
 
 



 
The school authority and some persons who regards themselves as craft teachers seem to be 

making caricature of the whole process. 
This has resulted to what we have today in some, primary schools where pupils have 

developed non- chalant attitudes towards the craft subject. Some of them even regard the period as play 
time. Some parents do not see any reason why they should encourage their children to chose Art as a 
profession. 

Menayaya (1990), observed that 

What goes on in many Nigerian primary schools as Art Education is 
ridiculous, that it seems that we are getting confused with our aims of 
Education. 

The government specified what should be done in schools without providing enough funds and 
monitoring for the project to succeed. Talabi (1990), in support of the above claims maintained that it is 
difficult to reconcile the statements of the National Policy on Education without it's practices in many 
Nigerian schools as craft education. He went ahead to observed that in some schools, craft period is 
specifically for broom scupping, while in some others the period is reserved for other forms of 
knowledge which the school feel are more worthwhile and which will enable the children -gain entry 
into secondary schools. 

During the handiwork show, children who bought art works from the market and those who 
simply give in money because they have not produced any work at times score higher than those who 
show the little they actually produced, Menayaya (1990). This incentive and the children mastery of 
Arts/Crafts are therefore crippled, which negates the stipulated objectives stated in Nigerian policy in 
primary Education (1981), when it stated that: 

The child should be given opportunities for developing manipulative skills that 
will enable him to function effectively in the society within the limits of his 
capacity. In order to encourage aesthetics, creative and musical activities. 
Government will make staff and facilities available. 

The Government do a good intension towards the development and improvement of teaching of 
Craft in schools, but the will and seriousness to implement policies is the problem. 

Factors that Hinders the Effective Teaching of Craft at the Primary School Level 
Some government agencies and Non-Governmental organizations from time to time have been 

making attempts to find out reasons why craft education is not taught effectively as it was recommended 
in the National Policy on Education. 

One of the major factors that work against the teaching of craft in primary schools is the nonavailability 
of specialized teachers. In a situation where a single teacher handles all the subjects in a class is very 
pathetic. There is no way the teacher can teach effectively a subject of which he is hot a specialist. 

Absence of facilities in almost all primary schools to teach craft is a setback. Facilities in 
schools are suppose to encourage the pupils to learn and to serve as motivation to the teachers. 

School authorities do not see the need to assign materials and equipments to the Art and Craft 
department, Sofolahan (1991), observed that a lot has gone wrong with Craft Education of the primary 
school system. He highlighted that: 
(a) Local Crafts is not taught and practiced in many states in the Federation. 
(b) There are lack of teachers (Qualitatively) in various subjects, particularly in practical subjects 

such as Music, Fine Art and Local Craft. 
(c) Necessary facilities are lacking. 

Most parents do not see the need to encourage their wards to pay serious attention to 
Art/Crafts related courses forgetting so quickly that it was a profession that survived our fore-fathers in 
the past. Some parents should be held responsible for the situation we find ourselves in the area of craft 
education, because some of them are at the helms of affairs in government and we except them to make 
decisions that could favour the teaching of craft in primary schools. 

The government who makes policies and fails to-ensure its successful implementation is 
partly responsible for the above identified setback. 

Accelerated cost of materials for craft education does not help matters, in a situation where the 
government could not provide materials/equipments for the schools, it will be more difficult for the 
individuals to do so. 

Probable Solutions to the Identified Problems 
The government, people and the students need to have a change of attitude towards Craft 

profession, because this is the beginning of the problems facing Craft Education in schools. For us to 
have a sense of commitment, the negative perceptions must give way. 

The government as a matter of urgency should make Craft teachers available in all the 
primary schools across the country. If in a situation where we may be unable to get qualified craft 
teachers, the head-teacher should be free to go out to hire the services of local Craftsmen for the 
pupils. 

The pupils could as well be taken outside to visit local Craft centres to see things for 
themselves. Anih (1989), stated that, some teachers see themselves as master of all the areas of craft. He 
further suggested that school authorities can seek for the services of resource persons having something to 
offer to the pupils in the classroom. 



It is necessary for Craft teachers to attend workshops, seminars and conferences to update 
their skills and knowledge, Agri's (1990), pointed out that teachers are likely to be responsive to 
clarification of expectation than others, while some would prefer freedom to pursue their own 
professional interest in order to perform to the best of their ability, it therefore, implies that the 
Ministry of Education and the Head-Teachers should understand, recognize and respect the interest and 
expertise of the Craft Teacher for high productive teaching performance. Teachers in general needs to 
be motivated with attractive welfare and salary packages. The government need not starve primary 
institutions with fund. It should be regular and adequate. 

The government need to restructure the primary school craft curriculum. Primary schools 
should not have unified curriculum in the area of craft. Pupils should be taught the crafts of their 
locality rather than ones from outside. This may help arouse pupils interest and motivate them to work. 

Conclusion 
Developed countries emanacted their technologies from their local Craft. This could explain 

why their technologies are sustainable. Spare parts for machines and improvements are not difficult to 
come by: 

This three tiers of Government in Nigeria needs to take the various Craft of the communities very 
serious and work out modalities on ways to improve on them. 

The process of teaching and learning the various Craft in schools should not be restricted to a 
particular level of Education. Motivation of manpower, equipments and materials should be adequate and 
regularly provided. 
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